8           THE TREND OF MODERN POETRY

of love is nerves/' he wrote. He excelled in the
suggestion of mood or personality by external
description, as in the Bianco, poems. His later work,
influenced by Yeats and the Elizabethans, had great
evocative power; e.g. Airs for the Lute, To a
Gitana Dancing, Roman Elegies, Why Write in Images
like Donne, Montserrat. His critical writings intro-
duced the French Symbolists to English readers,
and fostered influences to be touched on later.
For the moment it is enough to recall Verlaine's
demands : " Pas la couleur, rien que la nuance,"
and " la chanson grise, oil PIndecis au Precis se
joint.5' Symons attained these less .successfully^
than Dowson, who was also " De la musique
encore et toujours." But the work of both is
significant of the awakening of English poetry to
foreign influences. They were at the same time
Decadents and forerunners of a new phase.

The " self-entanglement " of such poets could not
satisfy men of more vigorous temper.   The sordid-
ness ofjaties which fascinated the Decadents sent
"^ffie imaginafionTof "others flying out - to unspoiled
f country  at  home  or  overseas,   while   patriotism
\combined  with a revulsion  against introspection
'to produce a poetry of the open air, of the joy of
life,   in   Stevenson,   Henley,   Kipling,   Newbolt,
Doughty, Scawen Blunt, and even John Davidson.

Stevenson's careful craftsmanship was influenced
by the " aesthetic " movement, but the tide of his
Underwoods (1887) was a more than verbal homage
to Ben Jonson. He bequeathed his gracefol
succinctness to the Georgians. A Child's Garden of